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THE WILLIAM T. H. HOWE 


COLLECTION OF 


EARLY AMERICAN 
GLASS 


Including Rare Stiegel Pieces 


HE present sale comprises Part One of the mag- 

nificent collection formed by the late William T. 
H. Howe of Cincinnati, Ohio. It abounds in rarities, 
containing no less than three magnificent Stiegel 
paneled vases in emerald green, amethyst, and sap- 
phire blue and four of the prized Stiegel amethyst 
perfume bottles. Among the many other choice exam- 
ples of hand-blown and pattern-molded glass are a 
New York State aquamarine lily-pad pitcher and bowl. 
a South Jersey pale vaseline green sugar bowl with 
bird finial, a large ‘blood’ amber bowl attributed to 
the Westford Glass Works. an Ohio sugar bowl in 
brilliant light green glass, and a large South Jersey 


green pitcher with bold diagonal swirl. 


The masterpiece in the large group of blown three- 
mold glass is a wistaria-color sugar bowl, only one 
other example in this color being known. The sale also 
includes a fine group of Sandwich lacy and other 


pressed glass. 


A considerable group of historical flasks is of note; 
they display most of the rare subjects, such as Capt. 
Bragg, Rough and Ready. Sloop and Star, Trapper 
and Stag, Washington and Taylor. There are also 
swirled, ribbed, and corn-cob pattern flasks. 
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N this well-known collection of the late Duncan A. 

Hazard of Newport, R. I., the celebrated cabinet- 
maker John Goddard of Newport is represented with 
a magnificently carved mahogany block-front chest of 
drawers featuring three carved shells; he is credited 
also with a mahogany bonnet-top highboy and a set of 
seven side chairs. Job Townsend contributes a ma- 
hogany slant-front desk with blocked and shell-carved 
interior and a mahogany serpentine-front chest of 
drawers. 


Outstanding in the silver of the collection is a rare 
porringer by Samuel Vernon of Newport. There are 
two other fine porringers, cream jugs by Saunders 
Pitman and William S. Nichols, and a large group of 


early American silver spoons. 


Several tall-case clocks are of note, one in cherry 
Mass. Other 
choice furniture, all of American origin, includes a 
17th century paneled chest of drawers, a Queen Anne 
inlaid walnut lowboy, tables, mirrors, Windsor chairs 
and corner chairs. An oval drop-leaf table in the sale 
belonged to the Goddard family and bears the mark 
of a shot which hit their house during the Revolution. 
The Hazard sale contains further some old china and 
Currier & Ives prints. 
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LENT BY THE ARTIST 


AMERICA REFLECTED IN A CENTURY OF SATIRICAL GENRE PAINTING: REGINALD MARSH’S 
NEWLY COMPLETED CENTRIPETAL COMMENT ON “PROMETHEUS IN ROCKEFELLER CENTER” (ABOVE) 


AND DAVID G. BLYTHE’S ASTRINGENT CARICATURING IN “PITTSBURGH HORSE MARKET” CA. 1840 
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This YEAR thee CARNEGIE NATIONAL 
Pittsburgh's Brilliant Survey of 160 Years of U.S. Painting 


MERICAN painting should be the sum of 
A its most brilliant moments. Up until the 
time of the Great Depression these moments 
were popularly considered tobe exclusively in- 
cluded in Copley, Stuart, Sully, and Sargent, the 
painters with the most resounding reputations 
Our older art-historians of the nineteenth cen- 
tury, Dunlap and Tuckerman, were more mod- 


4 SWEDISH LIMNER’S PORTRAIT OF A NATIVE AMERICAN: 
“TISHCOHAN,” PAINTED CA. 1735 BY GUSTAVUS HESSELIUS 


LENT BY THE HISTORICAL SOCIETY OF PENNSYLVANIA 





erate. If they lacked taste and did not see things 
in light and shade, it was because they were 
conscious of all who painted and often found 
the merit in an unheralded artist. By the turn 
of the current year, thanks in part to two great 
shows, last season’s “Life in America” at the 
Metropolitan and the present mammoth “Survey 
of American Painting” at the Carnegie Institute, 
students of American painting will have seen the 
scope, the trend, the inner life of this art better 
than ever before. 

The Carnegie International is gone, killed by 


BY JAMES W. LANE 


the war, but in its place in Pittsburgh has arisen 
this showing of American painting which in so 
many respects is superlative. Its three hundred 
and seventy paintings are almost a hundred more 
than the Metropolitan’s famous 1939 exhibition 
had and it does not stop, as the Metropolitan’s 
did, with canvases dating until 1920 but comes 
right up to the minute. In fact, paintings by liv- 


ing artists comprise almost one third of the total. 
That they do not comprise more is due to the 
fact that one picture each by a living contem- 
porary was deemed sufficient for exhibit, whereas 
with the illustrious dead it is common to find 
here two or three examples of their work and in 
the case of painters like Homer, Eakins, Sar- 
gent, Whistler, and Bellows, four or five. This is 
an admirable method, for it is able to show suc- 
cinctly (when the canvases are hung together) 
the varying treatments in subject or style that 
an artist—William Morris Hunt, for example 


7 


had. There are occasions naturally when, because 
of their size, all pictures by one man are not 
together. Neither is the course always chrono- 
logical, as one finds that Kensett and Stuart, 
for instance, both precede Copley and Pratt. But 
these are minor criticisms and do not detract 
from the glory of the whole exhibition. 

This glory commences in the seventeenth and 





LENT BY THE ADAMS MEMORIAL SOCIETY 
EARLIEST AMERICAN PORTRAITURE: “ALICE MANSON,” 1670, 
BY AN ANONYMOUS ARTIST IN THE ELIZABETHAN TRADITION 


eighteenth century gallery. Here is Gustavus 
Hesselius—the earliest portraitist of the Ameri- 
can Indian, here are Feke, Blackburn, Smibert, 
Badger, Earl, and Francis Guy—a_ landscapist 
whose detailed landscape features on a small 
scale are similar to those used by Ralph Earl, 
whose now familiar Looking East from Leicester 
Hills, dated 1800 (illustrated on page 10) is in- 
cluded in the survey, are ranged cheek by jowl. 
Of all of these early paintings, some of which, 
like Smibert’s John Turner (illustrated on page 
8) from the Boston Museum and Feke’s /saac 
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LENT BY THE BROOKLYN MUSEUM 


LENT BY THE MUSEUM OF FINE ARTS, BOSTON 


AMERICAN COLONIAL MALE PORTRAITS: DURING THE 1720s THE SCOTTISH-BORN JOHN SMIBERT RECORDED THE PLAIN FEA- 
LEFT) WHILE THE MORE ELEGANT “PORTRAIT OF SAMUEL JONES’ SON” PAINTED BY THE 


TURES OF “JOHN TURNER” (ABOVI 
SWISS EMIGRANT JEREMIAH THEUS DURING THE MIDDLE DECADES REFLECTS COPLEY’S INFLUENCE IN THE TREATMENT OF 
ENGLANDERS: COPLEY’S “EPES 


THE FIGURES BELOW ARE MASTERWORKS BY TWO GREAT NEW 
ALL ELEMENTS (BELOW, LEFT), 
BEEN FITTED ONTO A STOCK BODY 


rEXTURES (ABOVE, RIGHT) 
SARGENT,” 1762, CONTRASTS IN WITH THE LATE FEKE “JUDGE 
(BELOW, RIGHT) 


RICHARD SALTONSTALL,” WHEREIN THE 
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HEAD SEEMS TO HAVE 


176, 


LENT BY MRS. R. M. SALTONSTALI 


LENT BY ARNOLD WHITMAN KNAUTH II 
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LENT BY MRS. RICHARD Y. FITZGERALD LENT BY THE CLEVELAND MUSEUM OF ART 


ELROPEAN STYLES REFLECTED IN PORTRAITS OF LADIES OF THE FIRST REPUBLICAN DECADES: “MRS. TIMOTHY PICKERING,” 
1810-18. IS BY STUART WHOSE INFLUENCE IS STRONG IN THE WORK OF VANDERLYN AND SULLY (ABOVE, LEFT); JOHN VANDER- 
LYN’'S ALMOST MINIATURE LIKENESS OF “MRS. ANN HIVLYN, CA. 1820, IN WHICH IS SEEN FRUITS OF HIS STUDY IN FRANCE 
(ABOVE. RIGHT); J. WILLIAM JENNY’S UNAFFECTED “MRS. CONSTANT STORRS,” 1802, ONE OF THE OUTSTANDING PORTRAITS 
IN THE EXHIBITION (BELOW, LEFT); SULLY’S LAWRENCE-LIKE “FRANCES ANNE KEMBLE AS ‘BEATRICE’,” 1833 (BELOW, RIGHT) 


LENT BY THE PENNSYLVANIA ACADEMY OF THE FINE ARTS LENT BY THE PENNSYLVANIA ACADEMY OF THE FINE ARTS 
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Royall and Family from the Harvard Law School 
have been uglily painted here and there in hand 
and face, | should immediately select Hesselius’ 
fine portrait of JTishcohan (illustrated on page 
7), Blackburn's winsome 7 heodore Atkinson, Jr., 
Feke’s Judge Richard Saltonstall (illustrated on 
page 8) and Earl’s Chief Justice Oliver Ells- 
worth and his Wife as the best. The Hesselius 
Tishcohan, of about 1735, is one of the most 
important paintings in early American art. This 
is the true Hesselius, the man who painted thinly 
the somewhat shaggy, indistinct but static and 
firmly drawn figures of The Last Supper, not the 
Hesselius, most probably his son John, who 
painted the European Rococo-style portraits of 
Judge Smith and Mary Het Smith belonging to 
the Cleveland Museum. Instead, Gustavus was 
a recorder of character and not of accessories 
In Tishcohan he got the shrewd eyes, the sournots 
smile, of the Indian. The few details needful were 
the clay pipe sticking from its leathern pouch 
on the chief's chest and the blue of his robe 
which pleasantly tries to encircle him, as only 
the medallion in which Hesselius has placed him 
really succeeds in doing 

Blackburn's Theodore Atkinson, Jr., from the 
Rhode Island School of Design, gorgeous in the 
contrast which the subject’s costume, a silver 
waistcoat and an old-rose coat makes with a dark 
and interesting landscape, is one of the firmest 
portraits achieved by this Pinturicchio of Ameri- 
can painting. Feke’s portrait of Judge Saltonstall 
has that curious quality marking the two Bow- 
doin male portraits (of which one is here) at the 
Walker Art Gallery, Brunswick—namely, that 
the head appears too small for the body which 
looks like that of a stock figure with the head 
not very accurately inserted therein. Despite 
that, the Judge Richard Saltonstall is a good 
Feke of the later period, certainly somewhere 
around 1746, and has a particularly attractive 
landscape, at the integration of which with the sit- 
ter Feke was usually adept. The landscapes in both 
the Bowdoin portraits—the Honorable Wailliam 
Bowdoin of 1748 being the representative sent 
for the occasion—are painted with the flair of 
twentieth century work, imaginative and well- 
abstracted. It is in the painting of the coat 
where the Saltonstall rises superior to the Bow- 
doin, while in the Mrs. William Bowdoin, of 
1748, also from the Walker Art Gallery, the sil- 
ver-white dress is too dazzling and is harmed 
by the noticeably weak and Lely-derived hands. 
The same milky-white hands, but firm and strict- 
ly articulated, characterize Earl's masterpiece of 
1792, the Chief Justice Oliver Ellsworth and his 
Wife, lent by the Wadsworth Atheneum. 

Feke was weak with hands and never attained 
to great firmness in painting the clothed figure. 
Yet in his later years he makes the transition to 
Copley almost as easily as Blackburn makes it 
for us. He was more impressionistic than Copley 
but his colors will not last and, as in the raw 
pink of William Bowdoin’s coat, look artificial 
and tentative. Unlike Copley, he was no great 
master of hands. In 1762 Copley had acquitted 
himself of the Epes Sargent (illustrated on page 
8), a chef d’oeuvre not only in hands and char- 
acter drawing but also in making the prop as 
natural and tactile as the rest. 

Things moved rapidly in American painting 
in those days and it seems strange that barely 
thirty years before Feke had reached his prime, 
paintings of unconscionable primitiveness were 
being turned out either up the northern reaches 
of the Hudson by Pieter Vanderlyn and _ his 
school, or in Massachusetts by artists who had 
studied the stiff patterns of English provincial 
and Flemish painting of a generation previous 
and by Dutch painters who emigrated from New 
York after the English took over. These curious 
paintings, like the anonymous Alice Mason (il- 
lustrated on page 7), Robert Gibbs, and John 
Davenport, not infrequently are dated 1670 but 
all paintings in this group are by no means 
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similar in style. Some are delicate like the Alice 
Mason or Robert Gibbs; others are coarse. The 
anonymous Gurdon Saltonstall, from Yale Uni- 
versity, was, | have little doubt, painted between 
1695 and 1710. It well sums up pre-Smibertian 
American painting—the patterns are stiff but 
broad; the coloration dark; the ill-fitting wig, 
which appears made of soap-suds, is stylized 
archaically. But the hands are about as “natural” 
as the quasi-stenciled hands of Pieter Vanderlyn, 
or the Portrait of Colonel Jacobus Van Slyke, 
attributed to him. Attributionism is a large part 
of the scholar’s equipments in early American 
painting. A student cannot be altogether posi- 
tive who did what until he reaches Copley. And 
then it is only Copley after his first seven years 
of painting, when he begins to emerge from a 
period that to some people makes him indis- 
tinguishable from Greenwood, Blackburn, Feke, 
Benbridge, and even Wollaston and Theus. 

No one, of course, would suspect that the Wol- 
laston in Pittsburgh, Mrs. Daniel Carroll and her 
Son, painted about 1758, were a Copley, so puffy 
and kneaded are the lower eyelids, so swollen 
the hands, so thick the lips, so almond-shaped 
and bovine the eyes. Nor need one find confu- 
sion in Theus’ exquisitely painted Samuel Jones’ 
Son (illustrated on page 8) from the Brooklyn 
Museum, for only in love of painting silk, 
damask and silken sheens was he at all com- 
parable with Copley. The Brooklyn Museum's 
Theus is painted with marvelous thinness and 
flatness—considering which it is amazing to see 
how well he suggests the lights on the navy blue 
coat and the splendor of the white satin vest 
Presumably his choice of any oyster-grey back- 
ground greatly helped him by pointing up the 
other colors. But these matters aside, the pouter- 
pigeonish pose is what is authentic Theus 

A small gallery apart has been reserved for 
some painters of the eighteenth and nineteenth 
century who in all that they limned had a home- 
spun, awkward or highly different because origi- 
nal air. Here one will discern work by Edward 
Hicks; Justus Kiihn—in the Henry Darnall III, 
of 1710, belonging to the Maryland Historical 
Society, sisterpiece of the Mary Darnall, which 
graced the Metropolitan’s show; the monochro- 
matic Dane, Christian Gullager; Joshua John- 
ston, negro portraitist; the anonymous painter 
of the delectable complacently dreaming Baby 
in Red Chair from the Museum of Modern Art 
and the little known J. William Jennys who fur- 
nishes two of the sensationally excellent por- 
traits of the exhibition, Colonel Constant Storrs 
and Mrs. Constant Storrs (illustrated on page 9), 
both painted in 1802 and both from the Penn- 
sylvania Academy. In spite or perhaps because 
of the tinny high-lights Jennys uses, coupled 
with a background of light innocuous brown al- 
most to resemble bombazine, this artist with thin 
pigment reaches unbelievable effects of light, 
ruddiness, good health, and gaiety. When the 
expression in the face might under another treat- 
ment have been but frosty, Jennys makes it 
twinkling. No wonder these portraits shine like 
small stars. 

One other little room is neatly devoted to 
genre—the subject-painting of Bingham, Blythe, 
Woodville, and Mount. Here is Mount’s finest 
genre, the Eel-Spearing at Setauket, of 1845, lent 
by Mr. Stephen C. Clark; the two Woodvilles 
that were in the Metropolitan’s show; two Bing- 
hams which were also there, plus another, The 
County Elections. And then—what an _assort- 
ment of Blythes! Blythe is an example of “local 
boy makes good.” People in his birthplace, East 
Liverpool, Ohio, thought as long ago as the 
eighteen-eighties that his portraits and his genre 
were insignificant as art. But they were canny 
enough to hold on to them. To this day the 
major Blythes, with the exception of January 
Bills in Yale University, are in private collec- 
tions. Two of the three in this show are. One, 
for example of technique and of genre is the 
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LENT BY THE NATIONAL ACADEMY OF DESIGN 


AMERICAN LANDSCAPE. 1830-40: STEMMING FROM CANALETTO AND THE DUTCH IS 
“BOSTON HARBOR—LONG AND CENTRAL WHARVES,” 1832, BY THE SCOTTISH MAR- 
INER AND MARINE ARTIST, ROBERT SALMON (TOP); “THE CATSKILL MOUNTAINS,” 
1830, BY THE ENGLISH THOMAS COLE WHO, TOGETHER WITH DURAND, FOUNDED 
THE AMERICAN LANDSCAPE SCHOOL (CEN TER); DURAND’S ROMANTIC “THE MORN- 
ING OF LIFE,” PAINTED IN 1840, INSPIRED BY THE FRENCH TRADITION (BOTTOM) 
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(OPPOSITE PAGE) ACCOMPLISHED GENRI 


IN A ROMANTIC VEIN: HENRY SARGENT'S ‘ 


WHO. MORE ACTIVE AS A DIPLOMAT AND SOLDIER THAN AS A PAINTER, RECEIVED 


BY THE RECORDER OF HISTORICAL EVENTS, JOHN TRUMBULL: “SORTIE FROM GIBRAI 
SUBJECT PAINTED BY THE DIPLOMAT-ARTIST TO CONCILIATE THE BRITISH OFFENDED BY HIS PICTURES OF THE REVOLUTION 


acme of Blythe, important anywhere. The acme 
of Blythe is satire, coarse and bitter as reflect- 
ing the bitterness of his own life after his wife's 
death, but we would not be out of line in com- 
paring the astringent effect of this attitude to 
that of Daumier. The canvas in question is The 
Pittsburgh Horse Market (illustrated on the 
frontispiece). In this Blythe goes straight to the 
point—the horse’s age, as per his teeth; his 
health, as per his skin—and shows the veriest 
woe-begone nag you could imagine outside of 
Don Quixote or the cab-horse’s morgue. The 
entire foreground of this picture is full of the 
artist’s genine feel for genre, which he paints 
with the mordant touch of Rowlandson, while in 
the beautifully atmospheric background is the 
pearly touch of an English landscape master 
With these faces it is interesting to compare the 
faces of people drawn by Reginald Marsh, as in 


LENT BY THE WALKER GALLERIES 


LENT BY THE CINCINNATI ART MUSEUM 


his Prometheus in Rockefeller Center (illustrated 
on the frontispiece), for Marsh in his more ram- 
bunctious moments is the contemporary, as 
Blythe was the Victorian, version of Rowlandson 
redivivus 

From this interlude of early genre we are led 
gradually to Copley and Stuart, passing Kensett 
and Salmon, the latter of whom paints as a 
maker of ship-models would—linearly—and the 
portraitists Chester Harding and Joseph Wright 
on the way. Of the six Copleys shown, three are 
superb: the Mrs. Seymour Fort (reproduced on 
the cover), 1782, from the Wadsworth Athenae- 
um; the Epes Sargent and the Governor and 
Mrs. Thomas Mifflin. The slow-working Copley 
painted in Mrs. Mifflin perhaps the palest hands 
but among the best of his career: the left hand 
and forearm are waxen in their perfect purity 
and venous modeling. This is gracious life, ar- 
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“THE DINNER PARTY,” CA, 1840-42, BY A MAN 
HIS TRAINING FROM COPLEY AND WES] 


TAR,” CA. 17890, ONE VERSION OF THE 


rested as though in a belljar. One feels here the 
inerrant embalming of an era! The portrait of 
Mrs. Fort is a stimulating foil to the Mifflins 
Copley, now in England, was accelerating his 
pace, painting quickly and creamily, though still 
with enviable fussiness when it came to the rib- 
bons and laces. The color is less limpid than 
those fine greys in the Mifflins, but notable 

If Stuart, speaking of his pictures, said “my 
mark is all over them’—which hasn't prevented 
numberless forgeries—the mark he meant was 
British. Yet his glibness and haste were often 
superseded by sincerity and finish and then we 
have great Stuarts. Two such are here: the Por- 
trait of Mrs. Timothy Pickering, 1816-1818 (il- 
lustrated on page 9) and that of her husband, 
painted in 1814, both in private collections. The 
former is one of the most complete and careful 
of Stuart’s women portraits; the latter has the 


LENT BY THE SMITH COLLEGE MUSEUM OF ART 
STILL-LIFE: FROM THE EARLY 1800s IS JAMES PEALE’S “STILL-LIFE, FRUIT IN DISH,” SET DOWN WITH DUTCH FIDELITY (LEFT); 
WILLIAM HARNETT’'S “DISCARDED TREASURES,” 1889, REALISTIC TREATMENT OF A WELL COMPOSED ARRANGEMENT (RIGHT) 
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most beautifully painted hands | can think of in 
Stuart's work. Luke White of Dublin, of 1790 
lent by the National Gallery of Washington, has 
the sharp saw-toothed jabot indicative of Stuart's 
style and is of the Irish period 

Stuart is not shown here as a portraitist of 
George Washington, and that is refreshing. Jo- 
seph Wright is so presented, and with more rea- 
son, since his 17¢0 portrait of the first President 
is reputed to have been Washington’s own pret- 
erence. Wright in this work, now owned by the 
Cleveland Museum, takes the pose of sharp pro- 
filing favored by Sharples. Indeed it is exactly 
the type of profile adopted by medallionists in 
wax. Wright may have acquired a liking for such 
poses from his mother who was a wax modeler. 

From Wright onward, the Carnegie Survey 
presents, as is appropriate, many fine canvases 
done by Pennsylvanians, natives or residents 
There is what I consider Charles Willson Peale’s 
masterpiece, General John Cadwalader Wife and 
Child, painted in 1771, a labyrinth of intricate 


LENT BY THE ART INSTITUTE OF CHICAGO 
A POPULAR GENRE PAINTER’S RECORD OF POST-CIVIL WAR RURAL LIFE: “CORNHUSKING BEE,” 1876, BY EASTMAN JOHNSON 


bluish lace, apparently fresh from the laundry 
on Mrs. Cadwalader, whose tenderness suffuses 
the composition with charm. There is Benbridge’s 
Saltar Family, of 1781, important for its small 
scale and its correct painting of the American 
cedar (which some of the Boston painters took 
the artistic license to make blue and not olive), 
but unimportant though amusing for the ex- 
pressions of the group who appear to have eaten 
something that has not agreed with them. There 
is Benjamin West and the glowing, pure color 
see the uniform at the right—of his famous 
Death of Wolfe, of 1770, from Ottawa, which in 
chromatic freshness points the way straight to 
Copley’s Death of Major Pierson. The faces of 
some of the protagonists in this celebrated cos- 
tume piece appear positively happy, but then 
West was a master at misinterpreting sentiment 
in his large paintings and Copley, so Watson and 
the Shark here shows, was not much better, even 
though two of his figures prevision Blake's. 
Birch and Doughty are Philadelphia’s con- 


LENT BY THE ART INSTITUTE OF CHICAGO 
AMERICAN MYTHOLOGY AND FANTASY: A. B. DAVIES’ “LEDA AND THE DIOSCURI” IN IMAGINATIVE ITALIANATE SETTING (LEFT); 
LAUREN FORD'S “THE GUARDIAN ANGEL,” 1940, IN WHICH THE LANDSCAPE SUGGESTS GRIMM, ANDERSEN AND DISNEY (RIGHT) 
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tribution to landscape. The formers Water 
Works: Fairmount Park (illustrated on page 10) 
has the topographical meticulousness of the 
British cartographical school; the latter, more 
poetic and moody, is not excellently represented 
by his Hudson Valley Landscape. Each of these 
canvases dates from about 1840. Three of Cole’s, 
each different in style, are here: 7 he Catskill 
Vountains (illustrated on page 11), of 1830, from 
the Cleveland Museum, one of the sincerest 
works by this painter who ranged from expres- 
sionism to bathos; Tornado, of 1835, from the 
Corcoran Gallery in Washington, is furious and 
Magnascan; while Mountam Landscape, of 1847, 
lent by the Rhode Island School of Design, is 
an echo of Evérd*ngen. 

More notable men, portraitists, were soon 
working in Philadelphia—Inman, Neagle, and 
Sully. All of them had a poetic vein which was 
thoroughly mined. Inman and Sully transplanted 
the technique of Thomas Lawrence to Amer- 
ica, feminizing and prettifying and turning out 
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in women's portraits, such as the two by Sully 
shown here, exceptionally good stuff. Sully’s 
Lady With Harp is a perfect mirror of the taste 
of 1820 and contains a lovely landscape, to 
boot. Neagle is unfortunately represented by his 
enormous canvases, the Henry Clay and the Pat 
Lyon, and his quieter smaller portrait busts are 
missing. Of the other portraitists there is the 
ever-endearing, artistically Francophile John 
Vanderlyn and his virtual miniature in oil, the 
Portrait of Mrs. Ann Hivlyn (illustrated on 
page 9) from the Cleveland Museum. 

We wind now, after an examination of Henry 
Sargent’s remarkable candle-lit. genre, The Din- 
ner Party of about 1840 (illustrated on page 13) 
reverberation of that interest in soft interior 
lighting which produced Morses’s Old House of 
Representatives, into the post-Civil War painters. 
At once we find there a similar but subtler in- 


LENT BY MR. JOSEPH PULITZER 


AT HOME AND ABROAD AT THE TURN OF THE CENTURY: SARGENT'S “JOSEPH 


ARTS LENT BY THE CLEVELAND MUSEUM OF ART 
BY ADMIRERS OF VELASQUEZ IN THE ERA OF EXPANSION: THOMAS EAKINS’ SINCERE PORTRAYAL OF MUSICIAN AND INSTRL- 
“THE CELLO PLAYER,” 1896 (LEFT); “PORTRAIT OF MISS DORA WHEELER,” 1883, BY MUNICH-TRAINED WILLIAM M. CHASE 


terest in light. With LaFarge indeed we meet it 
in the late ‘sixties, in his extremely significant 
Paradise Valley, of 1868. This was produced real- 
ly before Monet had become a master of light 
| would not say Constable had not already made 
approaches to solving the difficulties of illumina- 
tion, but LaFarge was the first American (with 
the possible exception of Mount, who had a copy 
of Chevreuil in 1855) effectively to do so. Cap- 
tious criticism may say that the Paradise Valley 
is not masterly in design. That is not the point 
The design is adequate for the purpose and was 
competently planned anyway, as can be shown 
in the preliminary sketch for the painting owned 
by Homer Saint-Gaudens. LaFarge himself has 
said the last word upon Paradise Valley: “l 
chose a time of day when the shadows falling 
away from me would not help me to model or 
draw, or make ready arrangements for me, as in 


LENT BY THE CORCORAN GALLERY OF ART 


the concoction of pictures usually; and | also 
took a fairly covered day, which would still in- 
crease the absence of shadows. That would be 
thoroughly commonplace, as we see it all the 
time, and yet we know it to be beautiful, like 
most of ‘out-of-doors.’” The result is a perfect 
early spring day with lambs basking in the wan, 
overcast illumination, yet the canvas does not 
suffer from that mistiness and indistinctness of 
detail that overtook so many canvases, like Mar- 
tin’s Westchester Hills or Fuller's Led Through 
Meadows, of the eighties, the era of mist. Ameri- 
can painters must have spun the mist out of 
themselves. They did not get it in Europe. Inness 
and Winslow Homer were by and large unin- 
fluenced by the Barbizonians. Inness came back 
from his last Italian trip in 1874 painting more 
distinctly than before his departure, but within 
a few years he was scumbling and “mistifying” 


LENT BY MISS VIOLET ORGAN 


PULITZER,” 1905 (LEFT); CASSATT’S FRENCH 


“FEMME AU CHIEN,” CA. 1890 (CENTER); HENRI’S “O'MALLEY, THE GUIDE TO CROAGHAN,” 1913, PAINTED IN IRELAND (RIGHT) 





























































LENT BY THE COLUMBUS GALLERY 
OF FINE ARTS 


THREE DECADES AND 
MOODS IN AMERICAN 
LANDSCAPES OF THIS 
CENTURY GEORGE 
BELLOWS’ ANIMATED PIC- 
TURE OF SPORT IN HIS 
“POLO AT LAKEWOOD,” 
i910 (ABOVE) 


LENT BY THE ARTIST (LEFT) 


with abandon. Martin was rubbing shoulders 
with a grey art, Boudin’s, when he was at Viller- 
ville, but it had a definition which his own lacked 
Newman, Blakelock, Quidor, and Ryder worked 
as though perpetually caught in a pall of what 
Pittsburghers term “smog.” Only those of our 
painters who stayed abroad for some time, like 
Shirlaw and Harnett, or altogether, like Mary 
Cassatt, and whose predilections were for another 
style, like Vedder, or for a German-derived sort 
of genre, like J. G. Brown, escaped the sooty 
mantle. Harnett, as a matter of fact, is, with his 
facsimiles of letters and stamps, violins, and door 
hinges, a throw-back to the seventeenth century 
Evert Collier and others who delighted in trompe- 
l'oeil of this nature, while in his Discarded Treas- 
ures of about 1889 (illustrated on page 12), lent 
by the Smith College Museum, he takes a bow as 
a painter who was doing passable L.égers in those 
days. Compare him with the Peales, James, 
Raphaelle, et al., who all down the nineteenth 
century did still-lifes a Ja Chardin or the Dutch 
and you can swear that both had Dutch blood 
With William M. Chase’s attempts to be Vollon, 
and Weir’s to be Fantin-Latour, and LaFarge’s 
to recapture the timeless oriental love for water- 
lilies, they sum up American still-life to 1900. 
A certain brightening came with Chase’s buxom 
and healthy portraits. The Portrait of Miss Dora 
W beeler, 1883 (illustrated on page 15), is thought- 
ful, but there is enough detail for a lecture on 
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the interior decoration of those times. Sargent 
soon learned to subordinate petty detail, for he 
was a disciplined observer of Spanish painting 
and Carolus, his master, if the most indifferent 
of painters, dinned Velasquez into his head morn- 
ing, noon, and night. In the superb Sargent 
shown here, the Joseph Pulitzer (illustrated on 
page 15), of 1905, we have all of this man’s best 
qualities in portraiture, a deep and _ brilliant 
characterization. A decade later Henri could lean 
upon the vitality of Sargent’s approach in his 
full-face of O'Malley, the Gutde to Croaghan 
(illustrated on page 15), of 1913. AM through 
these years Duveneck was painting, though his 
output fell off terribly after his wife’s death 
Duveneck was a born portraitist. His Lady with 
1 Fan and his Professor Loefftz, both of 1873, 
are admirably disposed. But he was not a born 
technician. His portraits may be as artfully 
placed, the head bursting out of encircling gloom, 
like a Van Dyck or a Rembrandt, but the matrix 
is a bituminous ooze which ill serves the canvas 
for longevity. Too thick paint will ruin any 
painting, no matter how refined its artistic con- 
ception is. 

Though many portraits are in these halls, no 
others have the charm and fetching design as 
four of the five here contributed by Pittsburgh's 


PETER HURD’S’ PLACID 
“THE ALAMO TREE,” 1930; 
(RIGHT); JOHN MARIN’'S 
UNIQUE AND ORIGINAI 
QUALITY IN A _ LIVELY 
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SECOND STREET,’ 1933 
(BELOW) 
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\ RECORDING OF U.S. PERSONALITIES IN tog0: ERNEST FIENE’S WELL-KNIT “MAN WITH A GUN” PAINTED IN BOLD PATTERN 
(TOP, LEFT); RAPHAEL SOYER’S LOOSELY BRUSHED “THE ART STUDENT” (TOP, RIGHT); WALDO PEIRCE’S “ANNA AND ALZIRA,” 
FRENCH IN ICONOGRAPHY AND STYLE (BELOW, LEFT); BIDDLE’S BOHEMIAN “MY NEIGHBOR, MR. LOUNSBERRY” (BELOW, RIGHT) 


LENT BY THE ARTIST LENT BY THE ARTIST 





18 


THE ART NEWS 


Tree (illustrated on page 16); Aaron Bohrod’s 
familiar jade greens, browns, turquoises, and 
scarlets in Wazting for the 3:30; Sloan’s Back 
Yards, Greenwich Village; Marin’s interesting 
reverse-perspective in his tingling, on-the-jump 
people crossing Fifth Avenue and q2nd Street 
(illustrated on page 16); Hovsep Pushman’s 
Sacred Horse; Louis Bouché’s McSorley’s Bay 
better than Sloan’s version of the same because 
more abstract and hence perduring; and George 
Biddle’s distinctly expressive, rarely etched, and 
massively blocked out portrait of My Neighbor 
Vr. Lounsberry (illustrated on page 17) 

Gleaned from this array of talent will be cer- 
tain prize-winning paintings that will take up 
the five thousand dollars allotted to a purchase 
fund for the Carnegie Institute. That sum is 
more than used to be expended on the canvases 
of the International. Therefore one will await 
with great interest the judges’ choice. A rare 
collection of pictures is stretched before our 
view and | should be surprised if those who visit 
it don’t return both much wiser and more in- 
spired by the state of American painting. 





LENT BY THE ARTIST 
INDIVIDUAL TRENDS IN CONTEMPORARY EXPRESSION: GROPPER’S TALENT FOR 
SATIRE “THE BANKER” (ABOVE); SHEELER’S ABSTRACTED “AMERICANA” (BELOW) 


exceptional quality need detain us. Those paint- 
ings that have it are C. K. Chatterton’s Ashore, 
a Cape Cod scene with more juice in it than 
Hopper would put; Brackman’s Bartlett Arkell; 
Burchfield’s Old House and Elm Trees; Alexan- 
der Brook’s Vermilion Ribbon; Schnakenberg’s 
Works of Man; Lauren Ford's constructively 
solved, imaginative The Guardian Angel (illus- 
trated on page 14); a newcomer Galed Gesner’s 
admirable still-life Wood Bowl which has two 
other receptacles to help out the bowl—frying 
pan and pot; Clarence Carter’s finely painted 
study in textures and distances, City View (il- 
lustrated on this page); Lucioni’s lucidly brushed 
green-blue mountains and firmly built-up trees 
in Vermont Pastoral; Grant Wood's Stone City 

the place where regionalism in painting got its 
start; Andrée Ruellan’s grocery freshness of col- 
or in Sixth Avenue; Reginald Marsh’s ebullient 
Prometheus in Rockefeller Center, a high-light 
of his last exhibition; Peter Hurd’s The Alamo 
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f)) Bs DICKINSON’S NOSTALGIC AND HIGHLY PATTERNED STATEMENT OF “THE CITY 
LENT BY THE ARTIST STREETS OF QUEBEC” (ABOVE): CARTER’S SIMPLIFIED “CITY VIEW” (BELOW) 
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favorite daughter, Mary Cassatt. The Woman 





Reading in a Garden, of 1880 from the Chicago 
Art Institute, is thé most Renoiresque of Cas- 
satts; Miss Lydia Cassatt in Garden at Marly- 
le-Roi, of approximately the same date, is one 
of the most Manetesque. But it is the Corcoran 
Gallery's Femme au chien (illustrated on page 
15) that is the most vital. 

All of our painters who reached their heydey 
in the nineteenth century are gone. Frank Ben- 
son, who was born in 1862, and George de For- 
est Brush, who was born in 1855, are still with 
us, but they were at their peak within this cen- 
tury. Within the last year or last few years 
Woodbury, whose lilting seascape, The Great 
Deep, is good to see, Lie, Waugh, Dewing, who 
never painted a more exquisite portrait than his 
The Letter, of 1889, from the Canajoharie Art 
Gallery, Watrous, Metcalf, Tucker have gone. 
Inevitably their places are being filled by the 
contemporary painters. A single canvas suffices 
to present the living painter. 

From the blare and glare of Bellows, who is 
honored by five canvases, we proceed through 
“The Eight,” where Arthur B. Davies has also 
five, to Allen Tucker, well represented by The 
Stamford Road, to Preston Dickinson, whose 
Old Street Quebec (reproduced on this page) is 
little short of ravishing, and to Samuel Halpert, 
with his After the Siesta. The roster of the living 
begins with Georgina Klitgaard and here only 
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New Exhibitions of the Week 





FANTASTIC ZOOLOGY OF 
LAWRENCE LEBDUSKA 


AWRENCE LEBDUSKA grows no less col- 
| ¥ orful and gay in this season’s exhibition of 
his paintings at the Kleemann Galleries. One 
would think he spent most of his time in the 
iungle, so familiar is he with the tiger, the zebra 
and the rhinoceros, and their exceedingly human 
expressions as they slink, stalk or just stand and 
look at one. The delicacy of pattern of Zebra 
and Giraffe and the meticulously painted leaves 
and flowers of its background are as striking as 
the artist’s delightful personification of the ani- 
mals themselves. He has the joyful, primitive 
color of folk art, and paints the animal kingdom 
adventurously a * 


WOODBLOCKS BY HASUI AT 
A NEW GALLERY 


ITH Japanese prints, both traditional 
and contemporary its main interest, the 
Robert-Lee Gallery opened this week, presenting 
a large group of colored wood-blocks by Kawese 
Hasui. This artist who was born in 1883 in 
lokyo, fell under the influence of European art 
early in his career and it was not until 1918 
that his interest turned in the direction of the art 
of his own country. The series, Souvenir of 
Travel, which he began to make at this time, is 
represented in the current show by several ex- 
amples 
There is considerably more truth to atmos- 
phere in the work of Hasui than in the land- 
scape painters of the middle of the nineteenth 
century. His gradation of color is controlled, and 
an effort to recreate a scene realistically instead 
of through symbols is apparent in these prints 
One would single out for special interest the 
landscape Tsuta-nuna and the delicate Snow 
Scene, Tango Province. \t is interesting to see 
so inclusive a collection of a modern Japanese 
printmaker’s work and one inclines strenuously 
in favor of the Oriental treatment of subject 
matter, rather than the mongrel effects which 
the influence of European art at one time pro- 
duced hap 
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EXHIBITED AT THE WALKER GALLERY 
DCRIS LEE: “SEA ISLAND RENDEZVOUS” 


A COLLOQUIAL SOUTHERN DITTY BY 


MODERN AMERICANS IN AN 
ANNIVERSARY SHOW 


HE fifth anniversary exhibition of paint- 
gg by the artists who show regularly at 
the Walker Galleries reveals eighteen canvases 
which taken together make up a very well bal- 
anced, stimulating show. George Grosz con- 
tributes a Cape Cod Landscape, fascinating in 
the crinkly colors of a beach under a bright sky 
with gusty clouds. Andrée Ruellan is calm and 
cool in her version of Spring tn Canarsie. An 
uncanny light on red carpet in Hobson Pittman’s 
Third Floor Room helps to vary his familiar 
theme of a lone chair in romantic environment 
Paul Clemens’ He Will Not Go reflects a scene 
from the Grapes of Wrath, persuasive in color. 

There are Doris Lee’s colloquial Sea Island 
Rendezvous, Marianne Appel’s appealing Little 
Girl and Molly Luce’s Adam and Eve, which 
exudes the joy of dirt-farming in orderly rows. 
Richard Blow’s serene Portrait and Alexander 
James’ eloquent and accomplished Self-Portrait 
add substance to an anniversary show of which 
the gallery may be proud. at. 


FRANK HERRING’S SOUTH 
IN WATERCOLORS 


ATERCOLORS of the Deep South by 

Frank Stanley Herring at the Montross 
Gallery are imaginative studies of cotton fields, 
baptisms and bayous whose surfaces gleam be- 
neath hanging moss and a tangle of green. Two 
interpretations of the Swanee River are rich in 
color, while the cotton fields in brilliant sunshine 
are pastels, full of movement. Several portraits 
are unusually strong for work in the medium of 
watercolor and are executed in swift, telling 
strokes. A notable one is Okra Woman oe 


INNESS LANDSCAPES AND 
OTHER AMERICANS 


IFTEEN paintings by George Inness con- 
stitute the most substantial group of works 
in the current show at the Findlay Galleries 
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EXHIBITED AT THE MONTROSS GALLERY 
FRANK HERRING: “THE OKRA WOMAN” 


which are also exhibiting other American paint- 
ers such as Martin, Weir, Ryder and Twacht- 
man. The Inness canvases have considerable 
scope, for they include clear landscapes like 
Porto d’Anzio, Italy and brilliant ones like Lake 
George, N. Y., as well as the blurred soft and 
atmospheric North Conway in which the contour 
of the land seems to emerge from a heavy mist. 
Inness never reaches out and snatches attention 
from the spectator, but he rewards one richly 
for the moments one spends in contemplating his 
paintings in the quiet absorption with which he 
himself contemplated nature. 3, 


ADROIT ANIMATION IN 
WANDA GAG’S PAPERS 


O ONE distorts a line to describe an inani- 
N mate object with more animation than 
Wanda Gag. In her retrospective show at Weyhe’s 
one sees that her most eloquent style began in 
the early twenties. /nterior done in 1921 and the 
later Grandma's Parlor, both replete with do- 
mestic paraphernalia, show how amusingly she 
curls a line and how deftly the different tones 
of black and grey obtain their effects. Stairway 
at Macy's focuses upon a bulging fire hose hang- 
ing on the wall and is one of her best. Recently 
Miss Gag has been working in watercolor, but 
her black and whites remain her most adroit 
means of expression. S, i. 


GLADYS DAVIS’ FIGURES IN 
LUMINOUS PAINT 


f jee accomplished painting of Gladys Rock- 
more Davis is being shown for the first time 
in a one-man exhibition at the Rehn Galleries. 
All of the works are of figures which she handles 
in easy, natural poses, modeling them fluently in 
color and light. Those in motion, such as The 
Pink Skirt or The Toilette are more interesting 
than the rather over-sweet and immobile Ann 
and Jane, but Mrs. Davis is far from saccharine 
in her self-portrait, which is exceedingly keen and 
uncompromising. Her color is, however, uneven. 
The painting of flesh, particularly luminous and 
handsome in Seated Figure, is less satisfactory in 
Odalisque, which though robust in feeling is 
(Continued on page 22) 
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OBERLIN: ACASENTINO 
PANEL ACQUIRED 


Hk Oberlin Art Museum has recently a 
hoes a small panel of the Crucifixion at- 
tributed to Jacopo del Casentino by Professor 
Richard Offner. The artist, known also as Ja- 
copo Landini, was active in Florence and else- 
where in the early years of the fourteenth cen- 
tury. According to Dr. Offner, this panel, which 
represents the Crucified with the Virgin, the 
Magdalen, St john and St Anthony the 
Abbot, reveals, in the easy movement of the 
figures and in the typical border decoration the 
characteristics of the late period of the artist's 
activity. The composition resembles the same 
subject at the University Museum in Gdttingen 
and in the Museo Civico at Tivoli where the 
formula for the treatment of the long bodied 
Christ, the Virgin and the Magdalen are similar 
Repetitions of some of the figures reappear also 
in paintings in the Bondy Collection in Vienna 
in the Princeton Museum and in the Museo 
Malaspina in Pavia 

The panel which was exhibited at Oberlin last 
year, Was acquired from the Schaeffer Galleries 
through the R. T. Miller Fund 


LOS ANGELES: MISSION ARTS 
AND A WATERCOLOR SHOW 


NS OLOREULLY rich is an exhibition of ob- 
, jects from California missions from San 


Diego to San Francisco which is displayed at 





RECENTLY ACQUIRED BY THE OBERLIN ART MUSEUM 
JACOPO vet CASENTINO: “CRUCIFIXION” 


the Los Angeles County Museum in celebration 
ft the one hundredth anniversary of the found- 
ing of the Diocese of Calitornia. A blend of the 
primitive and the sophisticated, the showing con- 
tains both the highly expressive work of neo- 
phytes and the imported product of accomplished 
Spanish craftsmen 

Most arresting are such works as the painting 
of the Fourteen Stations of The Cross made by 
San Gabrielino Indians for the Mission of San 
Gabriel around 1800. Naive in perspective and 
proportion, they depict the scenes in handsome 
color and superb pattern. Similar is the splendid 
frontal representation from Santa Ynez of 7 /. 
ingel who Accompanted Tobias, an Indian with 
a sweeping brown cloak which is outlined in an 
exuberant swirl of scarlet. By neophytes, too, are 
a group of carvings which demand attention by 
their bold forms and magnificent design. These 
include not only representations of saints and of 
souls in Purgatory, but bell wheels, lecterns, gold 
and silver-leaved candlesticks. engraved horn 
cups and a varia of metal vessels and numerous 
other objects. 

lransitional between the work of the Indians 
and the imported Spanish vestments are a group 
of missals and music books, hand-lettered and 
illuminated by the padres. From Mexico come 
rich eighteenth and early nineteenth century vest 
ments in gold and silver brocade, a Baroque 
painted silk church banner and a number of 
elaborately embroidered pieces. A gold mon- 
strance, a silver holy water vessel and gold chal- 
ices add to the splendor of the vestment cases 

Sharing honors with the exhibition of art from 
the missions is the lively twentieth annual of 
the California Watercolor Society, a varied show- 
ing of 121 works some of which are by Easterners. 
The majority were chosen by a jury of selection 
comprising Ejnar Hansen, Roland McKinney 
Emil Kosa, Jr., Lee Blair, Reginald Johnson and 
Milford Zornes, but one gallery is filled by the 
works of invited artists Aaron Bohrod, Charles 
Burchfield, David Fredenthal, George Grosz, Ed- 
ward Hopper, Henry G. Keller, Reginald Marsh, 
Eliot O'Hara, Waldo Peirce and Andrew Wyeth 

\ jury of awards which included Donald Bear, 
Kay Nielsen, Knud Merrild, Paul Clemens and 
Thomas Craig made the following citations: a 
purchase prize to Standish Backus, Jr., for a 
melancholy landscape, Uninhabited; a first award 
of merit to Aaron Bohrod for a Burchfieldesque 
Jackson Boulevard Houses; the second award of 
merit to a New Mexico Landscape bv Gina Knee; 
the First Duncan Vail Merchandise Prize to Bill 
Darr’s snow scene, L’Apres-Midi diun Monde; 
the Second Duncan Vail Merchandise Prize to 
Jade Fon’s Suburb and honorable mentions to 
Mary Blair, Mary Finley Fry, Charles Keck and 
David Scott. 


ST. LOUIS: DUERER PRINTS; 
FEININGER PAINTING 


ARIETY in its growing collections is found 
V in the recent acquisitions of the City Art 
Museum which include a full set of Albrecht 
Diirer’s Apocalypse woodcut series and a paint- 
ing by the modern German-American, Lyonel 
Feininger, 

The gift of Miss Bernice C. Ballard, these Diirer 
illustrations were his first serial publication, 
released in two simultaneous editions, with Ger- 
man and Latin texts, in 14908. They were pub- 
lished and sold by the twenty-seven year old 
artist himself, and the blocks were cut by his 
own hand. Executed in the year in which he 
glorified his own proud and handsome features 
in the magnificent portrait now in the Prado, this 
large woodcut series is marked by that mastery 
of vigorous design which soon brought him fame 
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LENT BY THE MISSION SANTA YNEZ TO THE 
LOS ANGELES COUNTY MUSEUM 


BY AN ANONYMOUS INDIAN NEOPHYTE 
“THE ANGEL ACCOMPANYING TOBIAS” 


and assured his permanent position as Germany's 
most popular artist 

Including such frequently reproduced subjects 
as the Vision of the Seven Candlesticks and the 
Whore of Babylon, the prints are particularly 
expressive of the artist’s energy and inventive- 
ness still showing a certain mediaeval spiritu- 
ality which was to be lost in some of his later 
works in which were reflected more strongly the 
influence of the Italian Renaissance. 

Feininger’s The Glorious Victory of the Sloop 
Viarai depicts sea, sky, racing yachts and a nar- 
row stretch of land reduced to their simplest ele- 
ments of cleanly outlined planes which is the 
hall mark of this artist’s peculiar brand of what 
might be termed Romantic Cubism. With a 
subtle and original color scheme in which the 
purple tones of the sky and the green and blue 
of the sea are suggestive of great distances and 
vast depths, Feininger has recorded a famous 
race of the past century by suggesting the essen- 
tials of space and movement. 


TULSA: ART OF SPAIN AND 
THE SOUTHWEST 


MAJOR loan exhibition at the Philbrook 
A Museum whose aims include an emphasis 
upon regional art marks the four hundredth an- 
niversary of Coronado’s exploration of the South- 
west of this country by demonstrating Spanish 
artistic accomplishment and its influence upon 
the art of the New World. In one gallery a group 
of sixty works lent by museums and art dealers 
traces the history of Spanish painting and sculp- 
ture from the primitives to the modern Luis 
Quintanilla. In painting, examples of the Arago- 
nese School of the fifteenth century, of the work 
of El Greco, Ribera, Velazquez, Zurburan, Goya 
and Zuloaga are exhibited while the sculpture 
includes stone carvings of the thirteenth century, 
a St. Peter and a St. Paul in wood attributed to 
El Greco and later examples. 

Supplementing this is a demonstration exhibit 
arranged for the layman in which, by means of 
colored reproductions, the development of Span- 
ish painting is shown in detail. Further variety 
is added by the inclusion of forty-five Goya 
prints from the Disasters of War, Proverbs, 
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Caprices, Bull Fights and other series, and a Spanish period room is 
arranged with furnishings from the fifteenth to the seventeenth centuries 

In one gallery, by means of photographs, models and building materials 
is demonstrated the architecture of Spain and Spanish styles as they 
appeared in Mexico and in the Southwest of the United States. Here par- 
ticular emphasis is placed upon the so-called “Santa Fe” style which has 
been so popular in the building in that region during the past few years 


SYRACUSE: THE NINTH ANNUAL NATIONAL 
CERAMICS EXHIBITION 


RIGINAL design and technical excellence characterize the 144 ceramic 
() pieces in the Syracuse Museum of Fine Arts’ traditional all-inclusive 
annual exhibition Of work in this medium which later in the season will be 
seen throughout the country. The committee which selected the 500 exhibits 
and awarded the prizes given to an exceptionally large number of them, 
included, in addition to the Chairman, Reginald Poland, Director of the 
San Diego Gallery of Fine Arts, and Anna Wetherill Olmsted, the Director 
of the Syracuse Museum who has been so active a pioneer in bringing the 
work of ceramists before the public; Dorothy Liebes, Waylande Gregory, 
Harold Siegrist Nash, Kenneth E. Smith and R. Guy Cowan. 

For ceramic sculpture three prizes of $100 each were contributed, as were 
all of the prizes in the exhibition, by leading ceramic manufacturers. They 
were awarded to Peter Ganine whose compact Baby Centaur is a pert 
unglazed terracotta, to Adolf Odorfer for small, simplified unglazed terra- 
cotta groups and to Paul Bogatay for a red terracotta Colt. Honorable 
mentions in this field went to Mathilde Parmelee Sewell, Thelma Frazier 
Winter and Hazel Small Martin. 





EXHIBITED AT THE SYRACUSE MUSEUM OF FINE ARTS 
WILLIAM EHRICH: “BOAR HUNT” ON A TERRACOTTA BOWL 
A WINNER OF AN HONORABLE MENTION FOR POTTERY 


The largest group of prize-winners were the potters, the first prize of 
$100 going to a large stoneware bowl by Marion Lawrence Fosdick. A 
second $100 prize was divided between Edwin and Mary Scheier for stone- 
ware pieces and Wilfred Phillips for modern functional pottery also in 
stoneware. The Katherine Q. Payne Award for $50 for fine hand-thrown 
pottery, distinguished in shape and glaze, outstanding beyond question” 
went to Gertrude and Otto Natzler for a turquoise gray oval bowl of 
unusual form decorated with the Pompeian glaze known as “flowing lava,” 
while to Glen Lukens was awarded the honorable mention for sustained 
excellence in pottery. An honorable mention for a master model suitable 
for mass reproduction was accorded to a large plate in coppery tones by 
Eleanor Pierce Cutler, and further honorable mentions included the work 
of Beatrice Wood, William Ehrich, Carlton Atherton, Clara K. Nelson and 
Karl Martz. 

Of the enamels, square panels by H. Edward Winter of enamel on metal 
entitled The Dance were given the first prize with honorable mentions to 
Karl Drerup and to Russell Barnett Aitken for a frieze of Hercules and the 
Amazons, the largest single unit panel ever fired 


NEW YORK: H. W. KENT’S RESIGNATION AND 
APPOINTMENTS TO THE METROPOLITAN 


HE Board of Trustees of the Metropolitan Museum of Art has an- 
nounced the resignation of Henry W. Kent as secretary and several 
appointments to the staff. Mr. Kent, who has been the Museum’s secre- 
tary since 1913, is considered the dean of American museum officials and 








REMEMBER 
THE FAIR 


WITH THIS ONE SOUVENIR 
THAT WILL NEVER BE “DATED” 


Dale Nichol’s endearing mid-western landscape is one of the 
six color plates which may be attractively framed. It was ex- 
hibited by International Business Machines Corp., and there 
are more plates in color by DEVIS, STUART, TIEPOLO, 
CEZANNE and VAN GOGH in Art at the Fair. 


“ART AT THE FAIR” 


76 PAGES 125 ILLUSTRATIONS 
SIX PLATES IN FULL COLORS 


Master Simpson by Devis 
George Washington by Stuart 
Mme. Cézanne by Cézanne 
Timocleia by Tiepolo 
Night Cafe by Van Gogh 
Grains of Wheat by Nichols 


PLUS THE ART MAP OF THE FAIR 


IN COLORS 
WHICH PRESENTS AN AERIAL VIEW OF THE EN. 
TIRE FAIR SHOWING LOCATION OF ALL MURALS, 
PAINTINGS AND SCULPTURE WITH THE ARTISTS’ 
NAMES, AS WELL AS ALL OTHER EXHIBITS 


A handsome souvenir of all of the important 
events in the various fields of art at the New York 
World’s Fair 1940. Included in this volume are 
descriptions of exhibitions at the Masterpieces of 
Art, WPA Contemporary American Art, the Gal- 
lery of Science and Art of the International Busi- 
ness Machines Corporation, Murals, Art at the 
Foreign Pavilions, “America at Home,” The 
Thorne Miniature Rooms, and other exhibits, il- 
lustrated in monochrome and full colors. 
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ANNOUNCING FIRST EASTERN EXHIBITION BY 


FLETCHER MARTIN 


NOV. 11 - NOV. 30 


CATALOGUES OF EXHIBITIONS MAILED ON REQUEST 


605 MADISON AVENUE, NEW YORK 


BETWEEN 57 AND 58 STREETS 


KENDE GALLERIES 


730 Fifth Avenue, cor. 57th St. (Circle 6-9465) 








CURRENT EXHIBITION Weekdays 9 to 5:30 
(Mondays to 7 p. m.) 

PAINTINGS BY CONTEMPORARY AMERICAN ARTISTS 
INCLUDING 
Brackman—Corbino—Philipp—Lebduska—Pushman—Stry 
Brannan—Bosa—Kerkam—Gechtoff—MacCoy—Bierhals 
and others. 

ALSO EARLIER WORKS BY 
Chase—Crane—Duveneck—Luks—Reid—Russell 
From the Collection of H. LEONARD SIMMONS New York 
Sold by his order 
PUBLIC SALE Wednesday, October 30, at 2 p.m. 
Thursday Evening, October 31, at 8:15 p.m. 

Sale conducted by A. N. Bade and E. J. Clarke 





C. T. LOO & CO. 


CHINESE ANTIQUES 


41 EAST 57th STREET (Fuller Bldg.) NEW YORK 


Shanghai 48 Rue de Courcelles, Paris Peiping 
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RECENTLY ACQUIRED BY THE JOHN HERRON ART INSTITUT! 
“EDWARD LOFTUS”: A GILBERT STUART OF THE IRISH PERIOD 


is Vice-President of the American Association of Museums and President of 
the American Institute of Graphic Arts. He has been most active in the 
founding of the system of educational work at the Metropolitan and in 
After 
January 1 Mr. Kent will become Secretary Emeritus and will be succeeded 
by G. Lauder Greenway, Assistant Secretary since 1932. 

Horace H. F. Jayne, Director of the University of Pennsylvania Museum 
and a noted archeologist and scholar of the art of the Orient, will become 
Vice-Director of the Metropolitan in January. Laurence S. Harrison, a civil 
engineer and management consultant, has been appointed to fill the vacancy 
caused by the death of Bradford Boardman. He will be in charge of the 
business management of the Museum. 


INDIANAPOLIS: GILBERT STUART PORTRAIT 
OF THE DUBLIN PERIOD 


O ITS collection of American paintings, the John Herron Art Insti- 
ger has recently added a Portrait of Edward Loftus by Gilbert Stu- 
art. A fine illustration of the artist’s ability to set down on canvas the 
vivacious haughtiness of a fastidious young nobility, this is a work made 
during Stuart’s stay in Dublin between 1787 and 1793, a period on which 
the recent researches of William Sawitzky have for the first time thrown 
some light. 


inaugurating its series of successful exhibitions of industrial art 


This fine record of the features of a young man about whose life very 
little is known at present has been painted with that same suggestion of 
social position and inherited graces of the fellow countrymen that we meet 
throughout Gilbert Stuart’s Irish work. The clearly defined nose, carefully 
described effeminate mouth, clear eyes and broad eyebrows are so per- 
sonally treated as to make him a distinct individual. 


New Exhibitions of the Week 
(Continued from page 19) 


disagreeably harsh in tone. 7 he Morning Papers, in its casual ease and soft 
light on the partly dressed figure, is the most appealing painting in a group 
which is characterized by the artist’s delicate appreciation of mood, and 
mature talent in expressing herself. eo 


DOUBLE EXHIBIT OF SCULPTURE: FREDERIC 
LITTMAN AND MARIANNE GOLD 


REDERIC LITTMAN and Marianne Gold whose sculpture is exhib- 
F ited at the Lilienfeld Galleries provide a marked contrast in style. 
Both have studied in Paris and have worked with Maillol, but Littman 
was also influenced by Matisse so that his forms are freer and surfaces 
sometimes rough. Femme assise, one of his most recent works, is also the 
most mature. 

Marianne Gold’s work is more reminiscent of the fluid line and full 
rhythm of Maillol. There is no violence in any of her pieces shown here 
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in line, gesture or expression. Rather one feels her equilibrium and calm 
Nu Accroupi is simplified in form but no less harmonious than the fluent 
Figurine assise. Each artist shows a group of drawings in which the essential 
differences in their styles are apparent. - 


ROUNDABOUT THE GALLERIES: TEN NEW 
EXHIBITIONS 


“APE COD has furnished the material to Henry Major for his group 
® of thirty paintings now on view at the Harriman Gallery. The artist 
seems to find himself to a far greater degree in his carefully pondered 
studies of people, than in the small rather cluttered landscapes. The 
Philosopher, with its sharp and rather humorous perception of personality, 
leans toward caricature, but it is a deeply felt and one of Major's best 
paintings. His self-portraits of which there are two are also engaging char- 
acter studies 


; ; 2 . 
Born in Hungary, this artist studied at the Royal Academy in Budapest, Contemporary OL rtiste Represented 
and later continued in Holland. Dutch landscape painting has undoubtedly 


“Indian Camp” WINSLOW HOMER 


fon the : ; Oils by: 
been a source of inspiration to him but his arrangements are rather fuss) ROBERT BRACKMAN HERMAN MARIL 
and detailed and less free in treatment than his paintings of human beings, Cc. K. CHATTERTON JOSEPH DE MARTINI 


; A . . RTINO 
which obviously interest him more a pin wens ha eee Soe 
FURMAN JOSEPH FINCK IVAN G. OLINSKY 
ITTY pen and ink sketches are the basis of the watercolors by <n pn Sy. 
Edgar Bohlman at the Sterner Galleries. Portugal, Morocco and Spain PETER HURD EDNA yt 
have furnished him with material. He gets the movement of the dance in JONAS LES (OncaeS) STRONG wotniiaean " 
Las Cadenas, the swirl of the Baroque in the sculptures of the Gardens of : ' 
Braga and he endows even the still-life figures of Window Display, Rabat Oe ge 
with the power of locomotion. His color is softly applied, and rarely is FRANCIS CHAPIN GERTRUDE SCHWEITZER 
stronger than pastel but the manner in which he describes his impressions Ba ch anes pan TE 
is, as André Salmon puts it, both elegant and decisive. EMIL J. KOSA. JR. ANDREW WYETH 
, ‘ “American Old Masters”: 
HE work of Anna Mary Moses, who began to paint at the age of COLONIAL PORTRAITS EARLY GENRE PAINTERS 
1D seventy-seven, is being shown at the Galerie St. Etienne in her first “MEN OF THE NINETIES” 
one-man show in New York. With the freshness of some of the early folk R thy ¢ the H Estat 
of painting in this country, her sense of landscape with tiny figures is charm- v om RIE be om ; eo . r . 
the ing in Home from the Honeymoon. The graceful open carriage bowls along ater Colors and Early Oils by Winslow Homer 
in in a scene which is as elegant as it is idyllic. There are glimpses of the Advisory Service jar Cantmmpavere Pormalie 
er Shenandoah River, and hills which fold themselves into a misty back- , Y 7 


ed ground. Foliage is neatly and meticulously painted and the problems of MACBETH GALLERY 


perspective are solved with considerable success. The dangers of a pink 


, | Ber la 11 EAST 57 STREET. NEW YORK 
_ sunset sky have beset the artist occasionally, and one painting of a fire 
me does not achieve its end, but this is a delightful exhibition of the work of 
vil a self-taught painter of talent. 
icy rete : Pe , 
he ATERCOLORS and an exhibition of black and white work by the 
members of the National Association of Women Painters and 


Sculptors runs up to nearly a hundred items at the Argent Galleries. One 
gy can group together the strong pattern and brilliant color of Edna Martha 
Way, Ethel Katz and Sabina Teichman. All show attractive watercolors 
in this manner. Ethel Jones is also interested in pattern in House, Brooklyn 


sti- Heights, but the fussy Victorian aspect of the building intrigues her rather 

tu- than its contrast of masses. Vanessa Helder’s Abandoned makes good use 

the of a broken fence and an old shack, also primarily as design. 

aide Among the prints, Dorothy Lubell Feigin scores in Carousel, very gay 

me and full of movement. Then there is Zulema Barcons’ Storm Day, also 

a, humorous in its comprehension of the difficulties of being a nun on a rainy 
day in town. 

ery 

of HE Paris which came to an end in June, and about which we in this 

eet country think with such sadness, completely fascinated Albert Abramo- 

lly vitz. His exhibition of paintings at the Bonestell Gallery demonstrates the 

ot tenderness with which he looked at its markets, its cafés and its streets, 
by day and by night. He has painted what he saw and felt, in soft subdued 
colors, and the familiar scenes live again in Vieux Paris, in Marché aux 
puces and in Quai a Paris. Picnic, one of the few paintings in which he 
handles figures, is warm in tone, and more impressionistic in its brush 
stroke. Jardin du Luxembourg, of simple elements, is eloquent in what it 
leaves out. 

soft 

oup ARLO LEONETTI was born in Italy and came to this country at 

and & an early age so that his art study took place almost entirely here. 

be One sees the influence of Kenneth Hayes Miller, one of his teachers, and 


there are also hints of Henri and Bellows. But this artist succeeds best in 
IC his still-life studies rather than in figure painting. In the latter he does 
not achieve color which has distinction and his figures are often stiff and 
posed. The still-lifes are best when the color is warm rather than subdued. 
Number 6, the light reflecting in an arrangement of a lemon and plate, 


hib- is the most vivid. 

tyle. 

man T THE Artists Gallery the group of sculpture by Irma Rothstein 

aces A exhibits work by a refugee artist from Vienna, who has been in this 

the country for two years. Some of the pieces shown have been done $ifice she 
came here, others underwent the difficult journey and are gathéred together 

full here in this artist’s first one-man show in New York. The chief characteris- 





tic of these portrait heads and small figures is their sensitive perception of 
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Old & Modern Paintings 
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truth and a certain poetic grace with which the artist has endowed each 
one. A terracotta figurine of a mother and child expresses, not as one 
might suppose at first glance, the determination of the refugee to over- 
come the difficulties of life in a new country but embodies the mother’s 
feeling of protection for her child against the future 


HE group of painters and sculptors who make up the Fifteen Gallery 
p ye. have arranged their first exhibition of the season and again 
their strongest point seems to be the painting of flowers and landscape 
and sculpture suitable for domestic interiors. Charles Aiken's Balloon 
Flower is a new departure for him, with its reduced form and less realistic 
background. Beulah Stevenson shows three paintings, of which Primrose on 
the Table expresses the crispness of color and form of her semi-abstract 
approach to her work. Winthrop Turney’s clean, well-balanced /nterior and 
Herbert Tchudy’s landscapes of the West, particularly well painted as to 
their skies, are examples by old favorites, and one or two landscapes by 
George Renouard represents an artist who has returned to show with the 
group after several years’ absence 


Wi. TERCOLORS of New York streets by Helen Tompkins are fairly 


familiar. This week at the Morton Galleries she is showing oils as 
well, and among them are several thoughtful and solidly worked out por- 
traits, in which she expresses character in the pose of her sitters as well as 
in their superficial aspects 


HE Barbizon-Plaza Art Gallery has a Lely, a Ribera and a Van Loo 
Tis its small collection of Old Masters, which strengthen the interest 
of the current show. Among the contemporary painters represented, fhe 
largest number of works is by Silvain Vigny whose scenes in and around 
Paris are lively and atmospheric. Orley-sur Seine, with its crowded terrace 
and sense of a flowing river in the background, lends itself very well to 
this artist’s style, the main characteristics of which are his soft color and 
darkly outlined objects. There are one or two drawings from a series called 
Danse Macabre. The manner in these is sketchy, but effective, and one 
would select Group of Peasants for special recommendation. 


COMING AUCTIONS 
The Gribbel Library 


HE nationally celebrated library of the late John Gribbel of Philadel- 
T phia is announced for dispersal at public sale at the Parke-Bernet Gal- 
leries by order of the executors under the will of John Gribbel, deceased, 
namely The Real Estate Trust Company of Philadelphia and the children 
of John Gribbel. The library will be offered in three parts, the dates for 
Part One being October 30 and 31 and November 1, following exhibition 
daily from October 25. The Gribbel library contains rare items of American 
and English literature and includes an unusually rich selection of historical 
and literary manuscripts. 





Simmons Modern American Paintings 


EPRESENTATIVE paintings by contemporary American artists in- 
R cluding examples by Robert Brackman, Robert Philipp, George Luks, 
Jon Corbino, Lawrence Lebduska, Hovsep Pushman, Bruce Crane, Robert 
Reid, Charles Russell and many others, collected by H. Leonard Simmons 
and sold by his order, will be on exhibition at the Kende Galleries from 
October 26, excepting Sunday, prior to public sale the afternoon of October 
30 and the evening of October 31. 

Among the Backman paintings are examples of the various phases of 





SIMMONS SALE: KENDE GALLERIES 
LAWRENCE H. LEBDUSKA’S FABULOUS ANIMALS: “GOATS” 














THE ART NEWS 


EARLY 
CHINESE ART 
JADES 
BRONZES 
PAINTINGS 
SCULPTURE 


ZN 
YAMANAKA & CO. 


INC. 
680 FIFTH AVENUE 
NEW YORK 


PARISH- 
WATSON 


& Co., Inc. 


WORKS 
OF ART 





44 East 57th Street 
New York 





TONYING 


& COMPANY, Inc. 


CHINESE 
ANTIQUES 


5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING 





JULIUS LOWY 


[INC.] 
High Grade 
Picture Frames 
Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 


730 Fifth Avenue, New York 


FROST & REED +. 


ENQUIRIES FOR PICTURES 
SOLICITED THROUGH ANY 
REPUTABLE FINE ART DEALER 
10, Clare Street, Bristol and 
26c, King Street, London, S.W.!. 








j 











Ox tober 26, 1940 





MCFADDEN SALE: PARKE-BERNET GALLERIES 


\ LOLIS XVI ACAJOU AND HAREWOOD SECRETAIRE 


his style. The two still-lifes are typically interesting compositions, showing 
the artist's fine draftsmanship and color sense, while the study of two 
nudes entitled After the Bath exemplifies his delicate handling of flesh tones. 
The Corbino group is also comprehensive, including the gay and vivid 
Circus Clowns depicting, in a whirl of color, two brightly dressed clowns 
performing with a little dancing dog and a small pig. The gaunt and pow- 
erful study, Head of Christ, and the tender Head of a Young Girl are both 
arresting in their very different treatments. Paintings by Robert Philipp 
include the Reverie, in which a young girl with a heart-shaped face and 
dark eyes sits before a table, leaning her head on her hand and staring 
dreamily into space. Among his pictures of New York life are two cafe 
scenes and other items. 

The small group of American paintings of the late nineteenth and early 
twentieth centuries include two works by George Luks, an excellent char- 
acter study, Portrait of a Man with a Monocle, and a delicate watercolor, 
Deer in a Landscape. Frank Duveneck is represented by a strongly painted 
Head of a Man, Charles M. Russell by Dusty Trails of Bygone Days, a 
painting of his favorite subject, a buffalo herd on the prairie, and Bruce 
Crane by two land landscapes in varying moods 


Mckadden et al. Furniture e° Decorations 


“YN RENCH and English furniture and decorations, Oriental rugs, porce- 
lains, silver, paintings and textiles, property of Philip G. McFadden, 
New York, of the estate of the late Spotswood D. Bowers, New York, and 
other owners will be dispersed at public sale at the Parke-Bernet Galleries 
the afternoons of November 1 and 2, following exhibition each weekday 
from October 26. 

The French and English furniture includes fine eighteenth century ex- 
amples. Among the French pieces are an important Louis XV acajou and 
amaranth library table beautifully paneled in bronze doré, a Louis X\ 
acajou marquetry poudreuse and a Louis XVI marquetry secrétaire a abat- 
tant. There are also Louis XV and Louis XVI armchairs and salon suites 
covered in Aubusson tapestry. The group of English furniture contains a 
pair of Sheraton satinwood demi-lune commodes with painted decoration 
in the manner of Angelica Kauffmann, a Chippendale mahogany urn stand 
with Gothic fretted decoration, and numerous chairs, tables and bookcases. 
A small selection of American furniture is listed. 

Outstanding among the Oriental rugs is an Indo-Persian example, with 
animals, birds and personages appearing in the design. The fine table china 
includes Royal Doulton, Worcester, Minton, Lenox, Coalport and Spode. 
Decorative porcelains include Derby, Worcester and Spode urn garnitures, 
and a pair of Vieux Paris bird figures. Among the silver are a pair of 
George III chased silver wine coolers and a Russian eighteenth century 
silver tankard with bas relief decoration of a landscape with figures. The 
sterling silver includes soup plates, goblets and Gorham dinner plates. 





to 
ey 
wr 


DURLACHER Brothers 


R. KIRK ASKEW, JR. 


Paintings and Drawings 


11 EAST 57 STREET + NEW YORK 


DURAND-RUEL 


ESTABLISHED 1803 


XIX and XX Century French Paintings 


NEW YORK PARIS 
12 East 57 Street 37 Avenue de Friedland 


PIERRE (je CHIRICO 
MATISSE paintincs 


41 EAST 57th ST. * NEW YORK - 














TO NOV. 23 


SCHAEFFER GALLERIES 


NEW YORK 
Cables: SCHAEFFART, N. Y. 
61 EAST 57th STREET 


SAN FRANCISCO 


Director: LeROY M. BACKUS 
1155 CALIFORNIA STREET 


AMERICAN AGENTS OF D. KATZ, DIEREN, HOLLAND 


HOWARD YOUNG 


GALLERIES 


OLD AND MODERN PAINTINGS 


NEW YORK 
| EAST 57 ST. 


LONDON 
35 OLD BOND ST. 


VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


MODERN FRENCH PAINTINGS 


RALPH M. CHAIT GALLERIES 
EARLY CHINESE ART 


600 MADISON AVENUE NEW YORK 


ANTIQUITIES AND NUMISMATICS, INC. 
30 WEST 54 STREET, NEW YORK 
WORKS of ART 
EGYPTIAN e GREEK e ROMAN 
MEDIAEVAL e¢ RENAISSANCE 
PAINTINGS 


1! RUE ROYALE 


JACOB 
HIRSCH 


J. HIRSCH & CIE, PARIS 











26 








MARIE 
STERNER 


AMERICAN ART 


BELLOWS - BROOK - BURCHFIELD | 

DAVIES - EAKINS - POP HART 

HENRI > HOMER - KENT * KROLL 

LUKS*MARSH-RYDER- SPEICHER 
AND OTHERS 





9 East 57th Street 
—_—=New York ..._.. 


 SCHN EIDER! 


GABRIEL | 
Galleries 


INC. 


J 
PAINTINGS : 


71 EAST 57th STREET 
New York 


ie 


CONTEMPORARY 
A RTS 38 West 57th St., N. Y 


PAINTINGS of MEXICO & FRANCE 


Valetta Swann 


OCTOBER 28th to NOVEMBER 16th 


460 PARK AVENUE GALLERY 


COULTON WAUGK 


OCT. 28 
PAINTINGS MM IN OILS B 


UITA EJRODHEAD 


Georgette Passedoit Gallery 
121 EAST 57 STREET ¢ OCT. 29 THRU NOV. 12 


NOV. 9 





Paintings by a Farm Wife 
ANNA MARY MOSES 


GALERIE ST. ETIENNE 
46 West 57th Street Circle 6-2193 


Ferardgil Galleries 


Frederic Newlin Price 


63 East 57 St.. New York 








EXHIBITIONS IN NEW YORK 





GALLERY 
A.C.A., 52 W. 8 Jaco 
American Place, 509 Madison 
Arden JOO Park 


EXHIBITION 
b Kainen: Paintings, Oct. 28-Nov. 9 
Varin; O'Keeffe; Dove: Paintings, to Dec. 11 
Vodern French Paintings; Sculpture, to Nov. 9 


DURATION 


Argent, 42 W. 57 Nat'l Ass'n of Women Painters, to Nov. 2 
Artist-Craftsman, 64 E. 55 Clement Heaton: Glass, Ceramics, to Oct. 31 
Artists, 113 W. 13 ...-J. Solman: Paintings, Oct. 29-Nov. 11 
Associated American, 711 Fifth N. Ctkovsky: Paintings, Oct. 28-Nov. 17 
Babcock, 37 k. 57 Revington Arthur: Paintings, to Nov. 2 
Barbizon-Plaza, to1 W. 58 Vigeny: Paintings, to Nov. 4 
Bignou, 32 E. 57 Post-lmpressionist Paintings, to Nov. 9 
Bland, 45 E. 57 Early American Prints, Paintings, to Nov. 2 
Bonestell, 106 E. 57 1. Abramovitz: Paintings, to Nov. 2 
Brooklyn Museum Campaign Cartoons, to Nov. 18 
Buchholz, 32 E. 57 Paul Klee: Memorial Exhibition, to Nov. 2 
Clay Club, 4 W. 8 City Life in Sculpture, to Nov. 16 
Columbia University, 1145 Amsterdam...Carnohan: Paintings, to Nov. 15 
Contemporary Arts, 38 W. 57 ..V. Swann: Paintings, Oct. 28-Nov. 16 


Downtown, 43 E. 51 
Durand-Ruel, 12 E. 57 
400 Park 

Ferargil, 63 E. 57...F 


Group Show: Paintings, Sculpture, to Nov. 9 
Paintings of Paris; Benefit, Oct. 28-Nov. 16 
Coulton Waugh: Paintings, Oct. 28-Nov. 9 

Whitaker; Lots Williams: Paintings, Oct. 28-Nov. 10 


Fifteen, 37 W. 57 Group Show: Paintings; Sculpture, to Nov. 2 
Findlay, 69 E. 57 George Inness: Paintings, to Nov. 2 
French Art, 51 E. he .Modern French Paintings, to Nov. 15 
Ginsburg & Levy, 36 ere: Federal New York, to Nov. 15 


Grand Central, 15 V anderbilt. Annual Founders Show: Paintings, to Nov. 


/ 
Grand Central, Hotel Gotham. Dudley Murphy: Paintings, Oct. 29-Nov. 9 
Hammer, 682 Fifth.. Ne ee Russian Paintings, to Nov. 9 
Harlow, Keppel, 670 Fifth.............. Primitive Engravings, to Nov. 9 
Harriman, 61 E. 57.. ..Henry Major: Paintings, to Nov. 2 


Holland House, 10 Rockefeller PI. 
Kennedy, 785 Fifth. oe 
Kleemann, 38 E. 57 l 
Knoedler, 14 E. 57 
Kraushaar, 730 Fifth 
Julien Levy, 15 E. 57 
Lilienfeld, 21 EF. 57 
Macbeth, 11 E. 57 
Matisse, 41 E. 57 
Mayer, 41 E. 57 
Metropolitan Museum 
Midtown. 605 Madison 


]. Nicolas: Glass Murals, Oct. 9-Nov. 16 
American Prints, to Nov. 1 
ebduska: Paintings, to Oct. 31 
..Paintings of London: Benefit, Oct. 28-Nov. 16 
.American Drawings, to Nov 

Vauri ce Grosser: Paintings, to Nov 

Littman; Gold: Sculpture, to Nov 
Contemporary American Painting 
De Chirico: Paintings, to Nov. 23 
Robert Smith: Paintings, to Nov. 2 
Carriage Designs, to Dec. 1 
Group Show: Paintings, to Nov. 9 


> 
> 


7 


f. t0 Get. 31 


Milch, 108 W. 57 Allen Ingles Palmer: Paintings, to Nov. 9 
Montross, 785 Fifth .Frank Herring: Paintings, to Nov. 2 
Morton, 130 W. 57 Helen Tompkins: Paintings, to Nov. 2 
Museum of Costume Art, 630 Fifth..Designs from Documents, to Nov. 2 
Museum of Modern Art .Portinart; Paintings, to Nov. 17 


Museum of N. Y. C..... 
Museum Silver Shop, 104 E. 57... 
Neumann, 543 Madison. . 
Newhouse, 15 E. 57 
New School, 66 W. 12 


Lace Frills & Furbelows, to Jan. 
Early English Spoons, to Oct. 31 
“Documents of Modern Painting,’ to Nov. 30 
.Winifred Johnson: Paintings, to Nov. 09 
Stanley Hayter: Engravings, to Nov. 1 
N. Y. Historical......Memorabilia of Presidential Campaigns, to Nov. 10 
N. Y. Public Library, Fifth at 42 Group Show: Prints, to Dec. 1 
Nierendorf, 18 E. 57......... at .XX Century Art, to Nov. 2 
Non-Objective Paintings, 24 E. 54 American Paintings, to Nov. 2 
Orrefors, 5 E. 57 Glass, Ceramics, to Nov. 2 
Passedoit, o E. 57 Quita Brodhead: Paintings, Oct 


29-Nov. 12 
Perls, 32 E. _ ..Darrel Austin: Paintings, to Nov. 2 
Pinacotheca, 79 Lexington. Group Show: Paintings, to Nov. 2 


Primitive Arts, 54 Greenwich.Abstract & 


Semi-Abstract Paintings, to Dec. 1 


Rehn, 683 Fifth. Gladys Rockmore Davis: Paintings, to Oct. 31 
Robert-Lee, 69 E. 57......... .. Kawase Hasui: Prints, to Nov. 9 
Rockefeller Home Center, 635 Fifth......... Vanry: Paintings, to .Nov. 9 
machs, 617 MAGiSON........... “Boxes through the Centuries,” to Nov. 2 
eR MEW, BT iis duces c'eegticewed Anna Moses: Paintings, to Nov. 2 
ee a) ae rere on eee gee European Paintings, to Nov. 2 
Schneider-Gabriel, 71 E. 57..English XVIII Century Paintings, to Nov. 2 
Schoenemann, 605 Madison.......... Bear Newman: Paintings, to Oct. 31 
Ce See Edgar Bohlman: Paintings, to Nov. 2 
Studio Guild, 730 Fifth..... Rosemary Mallery: Paintings, Oct. 28-Nov. 2 
Uptown, 249 West End............... Group Show: Paintings, to Nov. 15 


Vendome, so W. 56.............. Leila Sawyer: Paintings, Oct. 26-Nov. 9 


Wakefield, 64 E. 55......... ..Perry Haynes: Paintings, Oct. 31-Nov. 9 
Walmer, 100 E. $7........ {nniversary Group Show: Paintings, to Nov. 2 
Weyhe, 7904 Lexington................ Wanda Gag: Paintings, to Oct. 31 


Whitney Museum, 10 W. 8...... Mural Paintings, Oct. 30-Nov. 20 
Wildenstein, 19 E. ¢ School of Fontainebleau: Paintings, Oct. 31-Nov. 30 
.; S 2 . Sree Paul Klee: Memorial Exhibition, to Oct. 31 


EXHIBITIONS AT THE WORLD'S FAIR: 
American Art Today Building 
America at Home Building 
Czechoslovakian Pavilion 


TO OCTOBER 27 ONLY 
ess ae Art of the United American Artists 
PPT ee American Interiors 
nedtiptatedeatae’ Contemporary Art 


French Pavilion...........<: French Interiors; Old and Contemporary Art 
Gallery of Science and Art.............. 53 Contemporary U. S. Paintings 
PPT TTT PEER Cree ree Contemporary Art 


Masterpieces of Art Building. . 
POIEUe PRVUIOR 6. ois ke cane 
Romanian Pavilion 


..400 Years of European and American Art 
Te Ree ee Contemporary Art 
wane Sculpture, Murals 





THE ART NEWS 


NEWHOUSE 
GALLERIES 


INC 


NURSERY PAINTINGS 
by 


Winifred Johnson 


To November 9th 


15 EAST 57th STREET 
New York 


BLAND 


GALLERY, INC. 


HARRY MacNEILL BLAND 


EARLY AMERICAN 
Prints and 
Paintings 


45 East 57th Street 


PLaza 5-6335 
NEW YORK 




















American Art 


GRAND CENTRAL 
ART GALLERIES, INC. 


15 Vanderbilt Ave., New York 





OILS & WATERCOLORS BY” | 


| LEILA SAWYER 


October 26 - November ? 


VENDOM 


MODERN FRENCH PRINTS 


ORIGINAL ETCHINGS, LITHOGRAPHS, 

WOOD ENGRAVINGS, COLORED PRINTS 

FROM MANET TO PICASSO 
Throughout October 


THE WHYTE GALLERY 
1707 H St., N.W., Washington, D. C. 


GALLERIES 
59 W. 56 St. 







NIERENDORF 
18 EAST 57 ST., NEW YORK 


FEININGER e HOFER e LEGER 
KLEE « KANDINSKY e PICASSO 
EARLY CHINESE CERAMICS 
PRE-COLUMBIAN ART 







WATER COLORS 8Y? =" 


ALLEN INGLES 


PALMER 
MILCH $A‘ 


GALLERIES 
108 West 57 St., N.Y. 
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it carries more art and antique advertising than any other publication 
in the world. Below are the dealers in the United States who have pre- 
sented their merchandise to Americans in the advertising columns of The 
Art News during the past year. We commend the patronage and interest of 
our readers to these dealers whose integrity we can recommend. We hope 
many more dealers in this country will be added to this list in the coming 
months and we extend to all American dealers a sincere invitation to become 
more active in the promotion of their business, not only for the sake of their 
pocketbooks, but for the furtherance and protection of a culture in America 
that must live and progress if we, as Americans, are to remain Americans. 


A. C. A. Gallery 

N. M. Acquavella Galleries 
L. Alavoine & Co. 
Argent Galleries 

Arden Gallery 

Artists Gallery 

Art Trading Co. 
Babcock Galleries 
Barbizon-Plaza Gallery 
Bignou Gallery 

Bland Gallery 

Bonestell Gallery 
Buchholz Galleries 
Butler Galleries 

Carroll Carstairs 

Ralph M. Chait 

Chao Ming Chen 
Contemporary Arts 
Downtown Gallery 
Durand-Ruel Galleries 
Durlacher Brothers 
Duveen Brothers 
Ferargil Gallery 

Fifteen Gallery 

460 Park Ave. Gallery 
Samuel T. Freeman & Co. 
French Art Gallery 
French & Co. 

Ginsburg & Levy 
Grand Central Art Galleries 
Grant Studios 

Harlow, Keppel & Co. 
Marie Harriman Gallery 


Jacob Hirsch 


Josephine Howell 
International Studio Art Corp. 
Dikran G. Kelekian, Inc. 
Kende Galleries 
Kent-Costikyan 

M. Knoedler & Co. 
John Levy Galleries 
Julien Levy Galleries 
Lincoln Galleries 
Lilienfeld Galleries 
Adolph Loewi 

C. T. Lee & Co. 
Julius Lowy 

Macbeth Gallery 
Pierre Matisse 
Jacques Marchais, Inc. 
McMillen Inc. 

Elinor Merrell 
Midtown Galleries 
Milch Galleries 
Montross Gallery 
Morgan Gallery 
Morton Gallery 
Museum Silver Shop 
J. B. Neumann 
Newhouse Galleries 
Nierendorf Galleries 
A. Olivotti & Co. 
James St. L. O’Toole 
Orrefors Galleries 
Parke-Bernet Galleries 
Frank Partridge, Inc. 
Georgette Passedoit 
Perls Galleries 


Selling Art 

lo A j 

MERICA’S oldest art magazine is proud of its thirty-nine year record 

of presenting art to our fellow-citizens. It is also proud of the fact that 
Persian Antique Gallery 
Plaza Art Galleries 
Raymond & Raymond, Inc. 
Paul Reinhardt Galleries 
Robinson Galleries 
H. F. Sachs, Inc. 
St. Etienne Galleries 
Scalamandre Silks 
Schaeffer Galleries 
Scott & Fowles 
Schneider-Gabriel Galleries 
Schoenemann Galleries 
Arnold Seligmann, Rey & Co. 
Jacques Seligmann & Co. 
Charles Sessler 
E. & A. Silberman Galleries 
Silo’s 
Starbuck & Hunt 
Marie Sterner Galleries 
Studio Guild 
Arthur Sussel 
Tonying & Co. 
Uptown Gallery 
Valentine Gallery 
Vendome Gallery 
James Vigeveno 
Wakefield Galleries 
Walker Galleries 
Parish-Watson & Co. 
Weyhe Gallery 
Whyte Galleries 
Wildenstein & Co. 
Yamanaka & Co. 
Howard Young Galleries 
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TE POPOL. 









PAUL GAUGUIN 


NOW ON EXHIBITION 


THE POST-IMPRESSIONISTS 


CEZANNE GAUGUIN 
TOULOUSE - LAUTREC 


SEURAT VAN GOGH 


BIGNOU GALLERY 


32 EAST 57 STREET NEW YORK 
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